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THE CRAFT FREEMASONRY
NEWSLETTER No.32 SEPTEMBER 2009

TO THE GLORY OF THE GRAND ARCHITECT OF HEAVEN AND
EARTH

MASONIC HIGH COUNCIL THE MOTHER HIGH COUNCIL

In The Lord is All Our Trust

To All & Sundry
To whose knowledge these presents shall come

Greetings

COMMUNICATIONS
From the Craft Where Reigneth Peace and Silence

“The Light Shined in Darkness and the Darkness Comprehend It Not”

"The man, whose mind on virtue bent,
Pursues some greatly good intent
With undiverted aim;

Serene, beholds the angry crowd,



Nor can their clamours, fierce and loud

His stubborn honour tame”,
BLACKLOCK

Address from the Secretary General of the Masonic High Council

Dear Brethren,

In this edition of the Craft Freemasonry Newsletter I would like to inform the proposal by the Secretary
General in register the MHC the Mother High Council in the context of a Non Governmental
Organization (NGO), which in due time would be a representative member of organizations such as the
United Nations (UN), and of the European Union (UE) to cite just a few.

Peru - South America

It is also my duty to remind you all, and specially the Grand Officers of the MHC and Grand Officers of
each national MHC that the next Annual International Grand Assembly of Regular Craft Freemasonry
will be hold in the City of Lima, Peru, in South America on the 25", 26" & 27" of September 2009. I
hope to be able to fraternally embrace you all at this significant and first Grand Assembly of the Craft
to be celebrated outside of Europe.

Brief note on the Gothic Heritage in Slovenia

As we enter the months of summer holidays in the northern hemisphere, I have thought suitable to
include in this present Craft Newsletter an interesting article concerning the ancient tradition of Craft
Masonry in central Europe and in particular here in Slovenia. I hope this is of your delight.

Gothic Architecture in Slovenia stretches from the beginning of 13" century to the end of 16™ century.
Since Slovene lands were divided among different political forces, art was influenced from various
directions; on the coast cities such as Koper and Piran, and from Venice and its hinterland, elsewhere
in Slovenia the Architecture its main influence came from the North.

The first Gothic elements came to Slovenia with monks and Masons from France and Hungary. From
the middle of 14" century onwards the Architecture influence come mainly from Vienna and Prague.

Around year 1400, building construction reached its peak with works in Ptujska Gora and Sentrupert
thanks to the Counts of Celje.

Sincerely and Fraternally,
Dimitrij Klinar, MHC
Secretary General



REGULAR GRAND LODGE OF VIRGINIA

Ancient and Honourable Fraternity of Free and Accepted Masons

TO ALL OUR BRETHREN AND REGULAR GRAND LODGES AFFILIATED WITH THE MHCUSA AND THE
MASONIC HIGH COUNCIL OF THE WORLD.

M:.W:. Brother Joseph Burris, Grand Master of Masons for the Regular Grand Lodge of Virginia, is
gladly inviting all Brethren and Regular Grand Lodges affiliated with the Masonic High Council of the
United States of America and the Masonic High Council of the World, to our celebration and Grand
Annually Convention 2009 that will be held in the city of Virginia Beach, VA from: October 17th to
October 19, 2009.

LOCATION: Holiday Inn Executive Centre
5655 Greenwich Road
Virginia Beach, Virginia 23462
TELEPHONE: (757) 499-4400
We are looking forward to having you all in our Grand Annually Convention and we appreciate your
participation.

Fraternally,

Grand Secretary




ALTO CONSEJO MASONICO REGULAR DE MEXICO

We are pleased to give notice all regular Brethren on the election of the Grand Officers of the MHC of
Mexico for the year 2009-2010

MW Angel Roberto Ladrén de Guevara Senties, ACMRM, Primer Gran Oficial
RW José Samuel Adams Ruelas, ACMRM, Segundo Gran Oficial
RW Angel Armando Ladréon de Guevara Senties, ACMRM, Secretario General
RW Richard Lawrence Saucedo Grifftih, ACMRM, Tesorero
RW Jaime Borbolla Romero, ACMRM, Canciller
RW Jose Luis Gordillo Morales, ACMRM, Capellan
RW Alejandro Gémez Barrera, ACMRM, Gran Oficial
RW Jesus Salayandia, ACMRM, Gran Oficial

RW Efrain Morales, ACMRM, Gran Oficial

32 Gran Comunicacion Anual de nuestra Muy Respetable Gran Logia, celebrada el pasado 20 de Junio
del 2009 e.v., los Grandes Oficiales electos para el periodo 2009-2010 fueron los siguientes R.H.:



MRH José Samuel Adams Ruelas, ACMRM, GRAN MAESTRE
RH Jaime Borbolla Romero, ACMRM, DIPUTADO GRAN MAESTRE
RH Angel Armando Ladron de Guevara Senties, ACMRM, PRIMER GRAN VIGILANTE
RH Jesus Salayandia Reyes, ACMRM, SEGUNDO GRAN VIGILANTE
RH Richard Lawrence Saucedo Griffith, ACMRM, GRAN TESORERO

RH Angel Roberto Ladron de Guevara Senties, ACMRM, GRAN SECRETARIO

Gran Capitulo del Arco Real de México
Orden Suprema del Santo Arco Real

2009 - 2010

MUY EXC. COMP. ALEJANDRO GOMEZ BARRERA, GRAN PRIMER PRINCIPAL
MUY EXC. COMP. JOSE ADAMS RUELAS, GRAN SEGUNDO PRINCIPAL
MUY EXC. COMP. JAIME BORBOLLA Y ROMERO, GRAN TERCER PRINCIPAL
EXC. COMP. RICHARD LAWRENCE SAUCEDO, GRAN ESCRIBA E.

EXC. COMP. ANGEL ARMANDO LADRON DE GUEVARA, GRAN ESCRIBA N.
EXC. COMP. JESUS SALAYANDIA, GRAN PRIMER MORADOR
EXC. COMP. EFRAIN MORALES, GRAN SEGUNDO MORADOR
EXC. COMP. LUIS ALEJANDRO BAERCENAS BAEZ, GRAN TERCER MORADOR
EXC. COMP. JOSE LUIS GORDILLO, GRAN PORTA ESPADA

COMP. OSCAR ANGEL BUSTAMANTE, GRAN GUARDA TEMPLO INT



AGDGADU

GOIF-R
GRANDE ORIENTE ITALIANO FEDERALE REGOLARE
GRAND ORIENT OF ITALY FEDERAL REGULAR
Under the Auspices of the MHC HCMW
MHCI-R

Zenith of Rome on 21 day of the 4" month of the True Light Year 6009

Dear Brethren,

In this our day on the Feast of the Summer Solstice, I and all of us Italian Brethren send our
Warmest Wishes to all of you Brethren of all Masonic High Councils and Regular Craft Grand Lodges
of our Federation in the World which are regularly and truly working under the auspices of the Masonic
High Council the Mother High Council.

I also hope to have the pleasure to see you all in Lima, Peru during our Annual International Grand
Assembly of the Regular Craft Freemasonry.

It will be my duty to inform you during this international event on the latest developments and
achievements of the true Craft in Italy.

Sincerely and Fraternally,
PASQUALE CEROFOLINI, GOIF-R

Grand Master of the Regular Italian Craft
Vice President of MHC the Mother High Council



A-.G: D .G A D..U..
GRANDE ORIENTE ITALIANO FEDERALE REGOLARE

GOIF R /MHCI R
Sotto gli Auspici dell” Alto Consiglio Massonico Madre del Mondo

BALAUSTRA N. 0002 / 6009 Anno Lucis
SOLSTIZIO DI ESTATE 2009 DELL'E:.V:.
Due Paesi in festa
Fratello PASQUALE CEROFOLINI, GMF
ZENIT DI ROMA 21°giorno del 4° mese dell ' Anno Lucis 6009
Il Gran Maestro:

“Brilla la terra quando ti levi all’orizzonte
E splendi, Aton, per tutto il giorno.
Fuggon le tenebre davanti ai tuoi raggi.

Nei Due Paesi ¢ la festa del giorno.
Svegliati e alzati, poiché li hai messi in piedi.
Gli uomini si lavano e si vestono.

Poi levan le braccia adoranti verso la tua aurora
E nell’'universo intero compiono la fatica.”

( ... strofa dell'Inno al Sole di Aklhenaton : .. )

..V .. i Due Paesi in Festa ..” .. : sono i Paesi del Macro e Micro Cosmo che aprono le loro Porte nella
ricorrenza dei due Solstizi annuali !

Al Solstizio di Estate — festa della Rosa — corrisponde la porta aperta verso il basso (discendente) per
favorire il passaggio del flusso benefico per la maturazione e raccolta dei frutti - materializzazione
dello Spirito - !

Spirito, che nella vittoria della spiritualizzazione della materia, ha permesso di ri-generare la vita di
tutte le cose, varcando sei mesi prima la porta aperta ( ascendente ) al Solstizio dell'Inverno - festa
della Luce - .

Fasi Solstiziali di separazione spirituale e di comunicazione Smeraldina (citaz.:Ermete Trismegisto) tra
il nostro cielo e terra, nella ferma volonta del ritrovarsi, viaggiando dallo Zenit al Nadir e nuovamente

” ” I

allo Zenit ... , nell’'essenza del proprio significato di “trasformazione”, “rinnovamento” e “rinascita

Quanto sopra quindi, un parallelismo con la nostra vita interiore, umana e volutamente rituale, messa
da Noi stessi al servizio creativo dello stesso simbolismo: sole, luce, intelletto, illuminazione, cono-
scenza e coscienza, con radici-ricercatrici nell’oscurita del nostro inconscio che nutrendosi in armonia
con le nostre capacita-curiose di ricerca, si ri-generano presso la fonte della propria trovata cono-
scenzal

Se pensiamo a quanto il Sole genera ed ha generato (astro della Vita da sempre oggetto di studio ed
attenzione), & naturale che la sua esaltazione e la sua ri-nascita nei Solstizi, non poteva non essere
Festa dei Figli dell’Arte Reale e della Vera Luce!

Credo che i Massoni, preparati alla lettura dei significati dell’alternanza dei cicli stagionali (Equinozi e
Solstizi), nell’osservazione della meravigliosa Architettura Celeste, dovranno e devono penetrare quei
richiami Cosmici e Terreni misteriosamente fusi nell'animo Umano, per meglio intendere ed operare di
fronte a tutto cid che loro individualmente ritengono Caos a cui trovare un Ordine giusto e perfetto !

Caos, dove la capacita speculativa acquisita dalla nostra scuola Iniziatica, dovrebbe regalare ad ognuno
di Noi, la bellezza di aiutarSi ed aiutare, nelle aspettative Umane di una realizzazione di buoni valori,
vecchi e sempre nuovil



La crisi di valori e di decadimento degli ideali che attualmente viviamo, € sicuramente portatrice
momentanea di un oggi moralmente e spiritualmente Vuoto, dove sembra avere sempre di piu
ragione, la prevaricazione degli egoismi degli uni sugli altri !

Molte trasformazioni veloci tecnico-scientifiche, hanno cambiato i comportamenti umani, e la nostra
nozione del tempo & qualche volta meno ravvisabile e scandita dall’alternarsi delle stagioni e dei cicli
astronomici come dovrebbe;

.... forse la natura umana ha reciso questo suo naturale rapporto?

.... forse il rincorrere I'importante evoluzione tecnologica ha cambiato il suo essere presente armonioso,
con l'attualita del mondo in cui si vive?

.... forse questo, uno dei motivi del prevalere dell'inquietudine, dell'incertezza, dell'impotenza, nel
nostro quotidiano?

Sono convinto che la Massoneria possa rappresentare, per me, per noi massoni e per i non massoni,
una buona chiave di lettura nella comprensione propositiva di questo nostro attuale ed interessante
vivere, anticipando se saremo attenti, aspettative sicuramente buone per noi e gli altri, nella
direzione di una umanita orientata verso la realizzazione di vecchi-nuovi valori !

Concludendo, mi rivolgo ed umilmente vi rivolgo un invito: ... in quest’oggi idealmente riuniti nello
splendore illuminante del Solstizio d’Estate, individualmente e liberamente poniamo attenzione alla
forza ed alla bellezza quale stile di vita, dei significati muratori insegnati e possibilmente penetrati,
convinto che saranno di grande aiuto per il conseguimento dell’evolversi naturale dei corretti
comportamenti umani, in questa nostra societa.

A voi tutti un augurio di un felice Solstizio di Estate 6009 A:.V:.L:.
Triplice Fraterno Abbraccio,
Pasquale Cerofolini, GMF
Grande Oriente Italiano Federale Regolare
VP Masonic High Council the Mother High Council




Gran Logia Regular de Venezuela
Alto Consejo Masonico de Venezuela

SIT LUX ET LUX FUIT
A L:.G:.D:.G:.A:.D:.U:.
Gran Cuadro de las Autoridades Maximas de la Masoneria Regular en Venezuela
DIGNIDADES
2009 - 2010

Muy Resp Gran Maestro: Andrés Eloy Murzi Sifontes, MHC, ACMV
Diputado Gran Maestro: Leonel José Meza Martinez, ACMV
Primer Gran Vigilante: Enrique de Jesus Marcano Le6n, ACMV
Segundo Gran Vigilante: Giovanni Guarrasi Sigona, ACMV
Gran Orador Fiscal: Asdrubal José Colina Peralta, ACMV
Gran Secretario: Argenis Rafael Marcano Brito, ACMV
Oficial Mayor: Henry Medina Prieto, ACMV
Gran Tesorero: Victor Santamaria, ACMV
Gran Capillan: Rodrigo Armas Frezza, ACMV
Gran Porta Espada: Edgar Pulgar Polanco, ACMV
Gran Primer Maest de Ceremonia: Carlos Ararat Negron, ACMV
Gran Segundo Maest de Ceremonia: Salomén Hamui, ACMV
Primer Gran Experto: Luis Enrique Lugo Rodriguez, ACMV
Segundo Gran experto: Marcos Ojeda Sanchez, ACMV
Gran Hospitalario: Wissans Fonseca Abouhandan, ACMV
Gran Guarda Templo Interior: Susano Torrealba, ACMV
Gran Guarda Templo Exterior: Nerio Monsalve, ACMV

GRANDES COMISIONES

JURISPRUDENCIA Y ASUNTOS CONSTITUCIONALES
Enrique de JesUs Marcano Ledn, ACMV, Edgar Pulgar Polanco, ACMV
Rodrigo Armas Frezza, ACMV
RELACIONES INSTITUCIONALES
Francisco José Rojas Carvajal, MHC, ACMV, Carlos Perdomo Risquez, ACMV
Luis Enrique Lugo, ACMV
HACIENDA

Franyer Garcia, ACMV, Henry Medina Prieto, ACMV, Carlos Guevara, ACMV

INSTRUCCION Y RITUALES
Richard Klein Alex, ACMV, Marcos Ojeda Sanchez, ACMV, Carlos Ararat Negron, ACMV
MIEMBROS DEL TRIBUNAL SUPREMO
Francisco José Rojas Carvajal, MHC, ACMV, Carlos Ararat Negron, ACMV,
D’ Jesus Hermenegildo Delgado, ACMV
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PREFACE

You're invited to read the following out take from the book of architectural workshops by the author
Robert Peskar who will try to explain the basic concepts of the discussed area. Also very interesting are
the words of Dr.Ivan Stopar in the book "Bridka kopja, ostri meci" ("Bitter spears, sharp swords"),
published by Viharnik, which are quoted below. Gorazd Zagar

GOTHIC ARCHITECTURE IN GORISKA, SLOVENIA
ARCHITECTURAL WORKSHOPS 1460-1530

By Robert Peskar

Slove

MASON'S MARKS

Spade-work in research of Masons marks was contributed by Franz Rziha. Beside basic appearances he
divided marks into four different constructional systems which supposedly belonged to four main
workshops. But it was soon discovered that this kind of classification is astray. But despite new
cognitions a lot of questions especially about the meaning and the purpose of stonecutter's marks were
not satisfyingly answered. Opinion that the marks were used for settling accounts but in general they
appeared as personal, authoring and ownership marks has prevailed. Glinter Bindig also warned about
new methods to research architecture although Masons marks played a major role at this. Only Horst
Masuch thoroughly devoted his research to the problem of stonecutter's marks and on the grounds of
account books and building practice on the biggest construction sites in the medieval Europe
determined that for merely accounting Masons marks were not necessary. He also warned of some
new viewpoints of not only the meaning and purpose of stonecutter's marks but also of different
documenting methods which are along with some new findings also interesting within the sphere of
Gothic architecture in Slovenia.

Gothic Church of St Cantianus in the city of Kranj, Slovenia
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Whilst rulebooks of Masons brotherhoods in greater detail describe relationships between masters,
journeymen, masons and apprentices they do not say much about their marks. More interesting
mentioning come from documents from the beginning of the 16™ century in relation to a quarrel
between the main masters of workshops in Magdeburg and Annaberg about the length of the
prescribed learning period. Because the dispute was ruled in the favour of the first master and the
master from Annaberg did not agree they threatened him to show his mark on the board of shame. He
replied to the threat with: "...ich hab meyn zeichen, welches maynn ehr antrifft also redelich vhnd
hertlichen erdineth...". According to this mentioning it is evident that we should treat stonecutter's
marks as personal marks. They meant legitimation to the carrier, his pride, honour and they
accompanied each educated Mason to the end of his life.

This means that the Mason did not change his mark. The only exception are some mirrored marks
which were adapted to the symmetry of the composition by the masters or journeymen; these are
mostly located on the hidden sides of the portals or vaulted key stones. From domestic material we
know of two examples of the master's marks described above and one of them can be found of the
aisle arch of the church on Pungert in Kranj from 1478 and the other on the centre key stone of the
choir of present parish church in ékofja Loka from around 1524 where the master H.R. together with
his mark also depicted mirror image of his monogram. Only in the works of master Hansa
Vechselperger his mark is known in three versions.

If we talk about Masons marks as of personal marks then we have to treat them parallel to other
marks which are known in medieval era, because the marks were in similar forms also spread among
the other craftsmen, such as carpenters, and among traders and citizens (house marks)[see remark
below]. Only the nobles had family coat of arms at their disposal. These personal marks had in
important role among mostly illiterate residents and were used as an instrument of law in the middle
ages with which the right or a duty was marked. This means that the marks could be inherited or
impart to lawful heirs. But it cannot be determined how much is this true for stonecutter's marks. We
can find in some known European architect families that marks were passed from one member to
another but this occurrences are more of an exception than a rule.

This finding is even more valid because the Masons marks can be in many cases understood as
authoring mark. Horst Masuch was pretty held up about this. As a substantial argument he used a
relatively short period of its intended use because they totally lost their purpose when the chiselled
stone was set up. But we cannot say the same for those marks (master's marks) which can be found
with different inscriptions, representative places, year inscriptions, shields on vaults, that is
accompanied by saints in which along with strengthening of architects self-confidence and social
position also aspiration for authors individuality is reflected.

So numerous moments show that Masons marks differ among themselves by the meaning and the
purpose: on one side we deal with marks of masters and on the other side with the marks of
journeymen and their marks had very short period of intended use compared to master's marks. And
that is the reason why most writers assumed that the stonecutter's marks were necessary to establish
the amount of work done when accounting the payment. And in this context, as stated before, Horst
Masuch warned that marks in this role don't need accounting books. Even if on numerous construction
sites (Prague, Vienna) the stonecutters were paid by pieces, this means by work, they received
payment every week and counting the chiselled pieces was not hard especially if we take into account
a small number of simultaneously working stonecutters and a small number of chiselled pieces in one
week.

Even more significant fact is that we cannot find Masons marks in accounting books, not even in cases
when stonecutters had the same name. Representative on the person placing an order used instead of
their marks stonecutter's body particularity (i.e. Henrich maius and Henrich minor) or stonecutter's
origin. Thesis that marks were not necessary for accounting is also supported by figuratively shaped
architectural segments signed with marks. In Slovenian material we can find a lot of such plastic art
and among the most beautiful are definitely figurative consoles with stonecutter's marks in Pleterje
charterhouse (reference: M.Zadnikar, 1996, pp. 120-121). It should also be mentioned that Masons
mark, who chiselled consoles, cannot be found on any other architectural segment. This all evidence
that the usage along with meaning and purpose of stonecutter's marks was spread only among
stonecutters, ie. inside the workshop, and they didn't have any special function in relation with the
person who placed the order.
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As it was emphasized by Horst Masuch some answers regarding the purpose and the meaning of
stonecutter's marks can be hulled from work relations on the mediaeval construction sites which are
best documented in Nirnberg (St.Lorenz), Prague (Sv.Vid), Konstanza and Vienna (St.Stefan). On all
of the construction sites markedly oscillation of the number of hired stonecutters can be observed. In
Prague, Nirnberg and Vienna the biggest number of employees was during the summer months but in
October after the chiselled stones were set in the number rapidly decreased. The other way round can
be observed in Konstanza where the biggest number of employed stonecutters is in winter months,
even if the stones were also set in in the summer time.

This fact can be explained by the climate of that place because contrary of the northern towns it was
possible to work in the winter time. But in any case everywhere a tendency to change the construction
site can be observed. In Prague for example between 1372 and 1378 a number of Masons was 162,
but most of them (94) collaborated at construction only a few months and some of them (14) only one
week. Only six stonecutters remained on the construction site for more than three years. At the same
time we observe that the Masons frequently, after a few months or a few years long break, returned to
the construction sites. On the other hand they also moved to another places on the same construction
site.

They stopped chiselling because of the work in a quarry or because of setting up chiseld pieces or they
found extra work at the same time. About this a permit from Maksimiljan I. speaks, that the
stonecutters in Konstanza can also take jobs on other profane buildings in the city, if the work on the
cathedral will not suffer from it. Because of interruptions of this kind some pieces stayed half chiselled
or were even the reason for Masons absence on the pay days. The last can be read in the rule books of
the brotherhoods, which state that the payment can only be received by those journeymen which are
present on a pay day (usually Saturday evening).

These circumstances pose a question of what part do Masons marks have here. Horst Mauch concluded
that stonecutters because of their frequent absence or other reasons could not always assert their
rights to payment. So there could be no abuse while they were absent, this means that some
journeyman received payment for the work he actually did not perform, stonecutters chiseld in their
marks on the pieces for which they didn't yet receive payment and thus guaranteed appurtenant rights
for themselves. On the other side the stonecutters were frequently leaving the construction sites
before their chiselled pieces were put into place so the marks prevented that anyone of the other
journeymen requested payment for a work already done. If an unchanged and constant team of
journeymen were working then Masons marks were not necessary.

Even when from a viewpoint of construction processes in later periods accordingly with the appearance
of stonecutter's marks reflect more or less special construction circumstances, we will not talk about
this matter any more because it certainly demands more detailed treating in which we should have to
take into account also the marks which can be found ie. on original plans from 15" century. But it has
to be emphasized that a mark from one stonecutter can be found even in a period of one year over
numerous construction sites not regarding to the distance between them.

With this the chance that two Masons would have the mark of the same shape is getting smaller,
especially not in the narrower geographical area. And this is already enough to excuse the greater role
of the marks in art-historical interpretations of Gothic architecture, especially in the cases where we
can't hold on to style characteristics and the marks are the only starting-point to chronologically
determine and to date individual monuments. But Masons marks as one of the most visible elements of
the organized workshop community or educated Masons are not welcome only to assess the
chronology of its origin. Their appearance can also show the connection of any kind of individual
Masons with certain workshops which is best shown by the number of stonecutter's marks on one
building. For this it takes proper documentation of marks, which concerns not only the shape, but also
the exact location ant count.

"BITTER SPEARS, SHARP SWORDS"
By Dr. Ivan Stopar

They began to build (page 32, 2" paragraph)
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The masters who were leading the construction works were at the beginning educated in monastery
workshops, so called Masons lodge, which later, in Slovenia from the 14" century on attained
independence or binded with an important feudal lord. Lodges of this kind was in Celje binded with
Counts of Celje, which along with the Marija's chapel at the parish-abbey church of St. Daniel and
some other important gothic buildings also constructedz charterhouse with an eminent church in
Pleterje and as its leader master Melfrid was testified, builder on Friderik's tower in Celje. We do not
find out much in sources about masters who worked in our region in middle ages but we know what
kind of skills and knowledge they had to posses.

Along with masonry they had to master at least stone-masonry (stone cutting), mathematics,
especially geometry, and among their journeymen who actively took part at construction, the first
place was occupied by stonecutter - latomus, lapicida. Right behind him was mason - murator,
caaementarius, who was probably skilled in stonecutting, too, and with them also blacksmith - faber,
faber ferarius, who maintained the tools and the carpenter - lignarius, carpentarius. Of course the new
buildings needed ceilings and roofing so that finally roofer could arrive which covered roofs with
shingles, schist or dippers (antique tradition in Slovenian Littoral region).

The unprofessional works had to be taken care off by the castle lord himself, the person who placed
the order, and had to be carried out by serfs. But they didn't feel shortage of work, they had to
prepare needed wood, timber, break rocks in the quarry and also burn lime, transporting construction
material to the construction site and many other things. How the work was then carried out can be
seen in miniatures, scattered around the mediaeval manuscripts, where we can also learn about tools
that was used, from protractors and sounding lines to axes, choppers, chisels, hammers and heel-
barrows and many kinds of devices which eased up lifting loads into height.

Signatures in the stone (page 40, 39-6'" paragraph)

Masons marks on the castles are one of the most important messages from the past. A century ago
researchers surmised that they were Masons signatures - they were supposedly marking chisled stones
so they could settle accounts. This claim is still valid but it also raises doubts. The marks do not appear
everywhere and when we encounter them their density and diversity change. Luckily, when we find
them, they help us at dating individual building elements and with their it is easier to determine what
was made by the same workshop or belongs to the same constructional phase in an architectural
complex. Here we must not change stonecutter's marks with similar but ambitiously designed located
on emphasized places master's marks. These are similar to stonecutter's marks but are always bigger
and are seen only on important architectural elements, consoles or key stones of arches.

Masons marks appear on middle-European architectural monuments in the second half of the 12
century, until they disappear along with mediaeval Masons lodges in the first half of the 16" century.
Oldest marks in Slovenia can be found on residential tower of castle PiSece in Bizeljsko, which origins
are determined (with reservation) in the time of around 1200. All lower part of its eastern wall is
strewn with marks and they can also be found in the walls of big romanesque loop in the first floor.

The marks are, similarly as on cathedral in Krka in Carinthia, shaped as Roman letters and are
randomly arranged, without any predetermined order. Marks on the castle in PiSece are in given shape
unique in our region and maybe we will sooner or later be able to connect them with a Masons lodge
which was active at the time in the region of archdiocese Salzburg.

Masons marks which have preserved on the first outer wall of Zovnek castle in Braslovce are dated into
the 13™ century, but unfortunately marked stone blocks are already in the secondary position. So they
just document the existence of a building from the era but do not date the defence wall itself where
they embedded. Not regarding to this they represent interesting and still unique example of
stonecutter's marks in our conditions, which with its characteristics, very simple, from short lines
composed shapes show of their creation in the early Gothic era.
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In the 14™ and 15" century the Masons marks become more frequent on our castles. They are smaller
on the outside, only a few centimetres, and at the same time much more complicated compared to
Romanesque or early Gothic, and at the end of the era they are very playful. They were not yet
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churches of the same era. This is probably on the account of a circumstance that on our mostly ruined
castles stonemasoned parts ie.windows and doors didn't preserve like at sacral architecture which
mostly survived through the time.

Stonemasoned architectural elements were always the first wanted prey because they could be used at
new constructions. And where they were preserved are very valuable, especially those found in the
1980's when researching prince's manor in Celje. They are from around 1400 and by their shape it can
be determined, like in abbey church in Celje or monastery church in Pleterke, that they originate from
a lodge of architectural master Melfred from Celje and its branched activities.

It is very interesting that the Masons marks appear on one of the pages of the passport! Actually it is a
copy of a page from a book by Mariaj Zadnikar titled "PTUJSKA GORA - Visoka pesem slovenske
gotike" where he sketched some (maybe all) of the stonecutter's marks gathered in 1950.

I wonder, how much can we say that these marks are Slovenian. I presume that most of these marks
belong to the masters who came here to work on stones from abroad.

Phoenician Architecture
Origin of the architecture in rock dwellings

The architecture of the Phoenicians began with the fashioning of the native rock--so abundant in all
parts of the country where they had settled themselves--into dwellings, temples, and tombs. The
calcareous limestone, which is the chief geological formation along the Eastern Mediterranean coast, is
worked with great ease; and it contains numerous fissures and caverns,[1] which a very moderate
amount of labour and skill is capable of converting into fairly comfortable dwelling-places.

It is probable that the first settlers found a refuge for a time in these natural grottos, which after a
while they proceeded to improve and enlarge, thus obtaining a practical power of dealing with the
material, and an experimental knowledge of its advantages and defects. But it was not long before
these simple dwellings ceased to content them, and they were seized with an ambition to construct
more elaborate edifices--edifices such as they must have seen in the lands through which they had
passed. They could not at once, however, divest themselves of their acquired habits, and
consequently, their earliest buildings continued to have, in part, the character of rock dwellings, while
in part they were constructions of the more ordinary and regular type. The remains of a dwelling-house
at Amrith,[2] the ancient Marathus, offer a remarkable example of this intermixture of styles. The rock
has been cut away so as to leave standing two parallel walls 33 yards long, 19 feet high, and 2 1/2
feet thick, which are united by transverse party-walls formed in the same way.[3] Windows and
doorways are cut in the walls, some square at top, some arched.
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At the two ends the main walls were united partly by the native rock, partly by masonry. The northern
wall was built of masonry from the very foundation, the southern consisted for a portion of its height of
the native rock, while above that were several courses of stones carrying it up further. At Aradus and
at Sidon, similarly, the town walls are formed in many places of native rock, squared and smoothed,
up to a certain height, after which courses of stone succeed each other in the ordinary fashion. It is as
if the Phoenician builders could not break themselves of an inveterate habit, and rather than disuse it
entirely submitted to an intermixture which was not without a certain amount of awkwardness.

Second style, a combination of the native rock with the ordinary wall

Another striking example of the mixed system is found at a little distance from Amrith, in the case of a
building which appears to have been a shrine, tabernacle, or sanctuary. The site is a rocky platform,
about a mile from the shore. Here the rock has been cut away to a depth varying from three to six
yards, and a rectangular court has been formed, 180 feet long by 156 feet wide, in the centre of which
has been left a single block of the stone, still of one piece with the court, which rises to a height of ten
feet, and forms the basis or pedestal of the shrine itself.[4] The shrine is built of a certain number of
large blocks, which have been quarried and brought to the spot; it has a stone roof with an
entablature, and attains an elevation above the court of not less than twenty-seven feet. The
dimensions of the shrine are small, not much exceeding seventeen feet each way.[5]

Later on, the use of the native rock, discarded

From constructions of this mixed character the transition was easy to buildings composed entirely of
detached stones put together in the ordinary manner. Here, what is chiefly remarkable in the
Phoenician architecture is the tendency to employ, especially for the foundations and lower courses of
buildings, enormous blocks. When the immovable native rock is no longer available, the resource is to
make use of vast masses of stone, as nearly immovable as possible. The most noted example is that of
the substructions which supported the platform whereon stood the Temple of Jerusalem, which was the
work of the Phoenician builders whom Hiram lent to Solomon.[6] These substructions, laid bare at their
base by the excavations of the Palestine Exploration Fund, are found to consist of blocks measuring
from fifteen to twenty-five feet in length, and from ten to twelve feet in height. The width of the blocks
at the angles of the wall, where alone it can be measured, is from twelve to eighteen feet. At the
south-west angle no fewer than thirty-one courses of this massive character have been counted by the
recent explorers, who estimate the weight of the largest block at something above a hundred tons![7]

Employment of huge blocks of stone in the early walls

A similar method of construction is found to have prevailed at Tyre, at Sidon, at Aradus, at Byblus, at
Leptis Major, at Eryx, at Motya, at Gaulos, and at Lixus on the West African coast. The blocks
employed do not reach the size of the largest discovered at Jerusalem, but still are of dimensions
greatly exceeding those of most builders, varying, as they do, from six feet to twenty feet in length,
and being often as much as seven or eight feet in breadth and height. As the building rises, the stones
diminish in size, and the upper courses are often in no way remarkable. Stones of various sizes are
used, and often the courses are not regular, but one runs into another. A tower in the wall of Eryx is a
good specimen of this kind of construction.[8]

Absence of cement and bevelling

Where the stones are small, mortar has been employed by the builders, but where they are of a large
size, they are merely laid side by side in rows or courses, without mortar or cement of any kind, and
remain in place through their own mass and weight. In the earliest style of building the blocks are
simply squared,[9] and the wall composed of them presents a flat and level surface, or one only
broken by small and casual irregularities; but, when their ideas became more advanced, the
Phoenicians preferred that style of masonry which is commonly regarded as peculiarly, if not
exclusively, theirs[10]--the employment of large blocks with deeply bevelled edges. The bevel is a
depression round the entire side of the stone, which faces outwards, and may be effected either by a
sloping cut which removes the right-angle from the edge, or by two cuts, one perpendicular and the
other horizontal, which take out from the edge a rectangular bar or plinth. The Phoenician bevelling is
of this latter kind, and is generally accompanied by an artificial roughening of the surface inside the
bevel, which offers a strong contrast to the smooth and even surface of the bevel itself.[11] The style
is highly ornamental and effective, particularly where a large space of wall has to be presented to the
eye, unbroken by door or window.[12]
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Occurrence of Cyclopian walls

Occasionally, but very rarely, and only (so far as appears) in their remoter dependencies, the
Phoenicians constructed their buildings in the rude and irregular way, which has been called Cyclopian,
employing unhewn polygonal blocks of various sizes, and fitting them roughly together. The temples
discovered in Malta and Gozzo have masonry of this description.[13]

A peculiarity in Phoenician architecture, connected with the preference for enormous blocks over
stones of a moderate size, is the frequent combination in a single mass of distinct architectural
members; for instance, of the shaft and capital of pillars, of entire pediments with a portion of the wall
below them, and of the walls of monuments with the cornice and architrave. M. Renan has made some
strong remarks on this idiosyncrasy. "In the Grecian style," he says, "the beauty of the wall is a main
object with the architect, and the wall derives its beauty from the divisions between the stones, which
observe symmetrical laws, and are in agreement with the general lines of the edifice. In a style of this
kind the stones of a wall have, all of them, the same dimension, and this dimension is determined by
the general plan of the building; or else, as in the kind of work which is called 'pseud-isodomic,' the
very irregularity of the courses is governed by a law of symmetry. The stones of the architrave, the
metopes, the triglyphs, are, all of them, separate blocks, even when it would have been perfectly easy
to have included in a single block all these various members. Such facts, as one observes frequently in
Eastern Mediterranean, where three or four architectural members are brought out from a single block,
would have appeared to the Greeks monstrous, since they are the negation of all logic."[14]

Several architectural members comprised in one block

In cannot be denied that the habit of preferring large to small blocks, even in monuments of a very
moderate size, involved the Phoenician architects in awkwardnesses and anomalies, which offend a
cultivated taste; but it should be remembered, on the other hand, that massiveness in the material
conduces greatly to stability, and that, in lands where earthquakes are frequent, as they are along all
the Mediterranean shores, not many monuments would have survived the lapse of three thousand
years had the material employed been of a less substantial and solid character.

Among the Phoenician constructions, of which it is possible to give some account at the present day,
without drawing greatly on the imagination, are their shrines, their temples, the walls of their towns,
and, above all, their tombs. Recent researches in Phoenicia Proper, in Cyprus, Sicily, Africa, and the
smaller Mediterranean islands, have brought to light numerous remains previously unknown; the few
previously known remains have been carefully examined, measured, and in some cases photographed;
and the results have been made accessible to the student in numerous well-illustrated publications.
When Movers and Kenrick published their valuable works on the history of Phoenicia, and the general
characteristics of the Phoenician people, it was quite impossible to do more than form conjectures
concerning their architecture from a few coins, and a few descriptions in ancient writers. It is now a
matter of comparatively little difficulty to set before the public descriptions and representations which,
if they still leave something to be desired in the way of completeness, are accurate, so far as they go,
and will give a tolerably fair idea of the architectural genius of the people.

Phoenician shrines

One very complete and two ruined shrines have been found in Phoenicia Proper, in positions and of a
character which, in the judgement of the best antiquaries, mark them as the work of the ancient
people. All these are situated on the mainland, near the site of Marathus, which lay nearly opposite the
island of Ruad, the ancient Aradus. The shrine which is complete, or almost complete, bears the name
of "the Maabed" or "Temple." Its central position, in the middle of an excavated court, and its mixed
construction, partly of native rock and partly of quarried stone, have been already described. It
remains to give an account of the shrine or tabernacle itself.[15] This is emplaced upon the mass of
rock left to receive it midway in the court, and is a sort of cell, closed in on three sides by walls, and
open on one side, towards the north. The cell is formed of four quarried blocks, which are laid one over
the other. These are nearly of the same size, and similarly shaped, each of them enclosing the cell on
three sides, towards the east, the south, and the west. The fourth, which is larger than any of the
others, constitutes the roof. It is a massive stone,carefully cut, which projects considerably in front of
the rest of the building, and is ornamented towards the top with a cornice and string- course,
extending along the four sides.[16] Internally the roof is scooped into a sort of shallow vault. The
height of the shrine proper is about seventeen feet, and the elevation of the entire structure above the
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court in which it stands appears to be about twenty-seven feet. M. Renan conjectures that the
projecting portion of the roof had originally the support of two pillars, which may have been either of
wood, of stone, or of metal, and notes that there are two holes in the basement stone, into which the
bottoms of the pillars were probably inserted.[17] He imagines that the court was once enclosed
completely by the construction of a wall at its northern end, and that the water from a spring, which
still rises within the enclosure, was allowed to overflow the entire space, so that the shrine looked
down upon a basin or shallow lake and glassed itself in the waters.[18] An image of a deity may have
stood in the cell under the roof, dimly visible to the worshipper between the two porch pillars.

The Maabed and other shrines at Amrith

The two ruined tabernacles lie at no great distance from the complete one, which has just been
described. One of them is so injured that its plan is irrecoverable; but M. Renan carefully collected and
measured the fragments of the other, and thus obtained sufficient data for its restoration.[19] It was,
he believes, a monolithic chamber, with a roof slightly vaulted, like that of the /Maabed/, having a
length of eight feet, a breadth of five, and a height of about ten feet, and ornamented externally with a
very peculiar cornice. This consisted of a series of carvings, representing the fore part of an urseus or
basilisk serpent, uprearing itself against the wall of the shrine, which were continued along the entire
front of the chamber. There was also an internal ornamentation of the roof, consisting of a winged
circle of an Egyptian character--a favourite subject with the Phoenician artists[20]--the circle having an
uraeus erect on either side of it, and also of another winged figure which appeared to represent an
eagle.[21] The monolithic chamber was emplaced upon a block of stone, ten feet in length and
breadth, and six feet in height, which itself stood upon a much smaller stone, and overhung it on all
sides. A flight of six steps, cut in the upper block at either side, gave access to the chamber, which,
however, as it stood in a pool of water, must have been approached by a boat. The entire height of the
shrine above the water must have been about eighteen feet.

Phoenician temples

Some other ruined shrines have been found in the more distant of the Phoenician settlements, and
representations of them are common upon the /stelae/, set up in temples as votive offerings. On these
last the uraeus cornice is frequently repeated, and the figure of a goddess sometimes appears,
standing between the pillars which support the front of the shrine.[22] There is a decided resemblance
between the Phoenician shrines and the small Egyptian temples, which have been called /mammeisi/,
the chief difference being that the latter are for the most part peristylar.[23] M. Renan says of the
/Maabed/, or main shrine at Amrith:--"L'aspect général de I'édifice est Egyptian, mais avec une
certaine part d'originalité. Le bandeau et la corniche sur les quatre cotés de la stalle supériere en sont
le seul ornement. Cette simplicité, cette sévérité de style, jointes a I'idée de force et de puissance
qu'éveillent les dimensions énormes des matériaux employés, sont des caractéres que nous avons déja
signalés dans les monumens funéraires d'Amrith."[24]

From the shrines of the Phoenicians we may now pass to their temples, of which, however, the remains
are, unfortunately, exceedingly scanty. Of real temples, as distinct from shrines, Phoenicia Proper does
not present to us so much as a single specimen. To obtain any idea of them, we must quit the mother
country, and betake ourselves to the colonies, especially to those island colonies which have been less
subjected than the mainland to the destructive ravages of barbarous conquerors, and the iconoclasm
of fanatical populations. It is especially in Cyprus that we meet with extensive remains, which, if not so
instructive as might have been wished, yet give us some important and interesting information.

Temple of Paphos

The temple of Paphos, according to the measurements of General Di Cesnola,[25] was a rectangular
building, 221 feet long by 167 feet wide, built along its lower corners of large blocks of stone, but
probably continued above in an inferior material, either wood or unbaked brick.[26] The four corner-
stones are still standing in their proper places, and give the dimensions without a possibility of
mistake. Nothing is known of the internal arrangements, unless we attach credit to the views of the
savant Gerhard, who, in the early years of the present century, constructed a plan from the reports of
travellers, in which he divided the building into a nave and two aisles, with an ante-chapel in front, and
a sacrarium at the further extremity.[27] M. Gerhard also added, beyond the sacrarium, an apse, of
which General Di Cesnola found no traces, but which may possibly have disappeared in the course of
the sixty years which separated the observations of M. Gerhard's informants from the researches of
thelater traveller. The arrangement into a nave and two aisles is, to a certain extent, confirmed by
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some of the later Cyprian coins, which certainly represent Cyprian temples, and probably the temple of
Paphos.[28] The floor of the temple was, in part at any rate, covered with mosaic.[29]

This large building, which extended over an area of 36,800 square feet, was emplaced within a sacred
court, surrounded by a /peribolus/, or wall of enclosure, built of even larger blocks than the temple
itself, and entered by at least one huge doorway. The width of this entrance, situated near a corner of
the western wall, was nearly eighteen feet.[30] On one side of it were found still fixed in the wall the
sockets for the bolts on which the door swung, in length six inches, and of proportionate width and
depth. The peribolus was rectangular, like the temple, and was built in lines parallel to it. The longer
sides measured 690 and the shorter 530 feet. One block, which was of blue granite and must have
come either from Asia Minor or from Egypt, measured fifteen feet ten inches in length, with a width of
seven feet eleven inches, and a depth of two feet five inches.[31] It is thought that the court was
probably surrounded by a colonnade or cloister,[32] though no traces have been at present observed
either of the pillars which must have supported such a cloister or of the rafters which must have
formed its roof. Ponds,[33] fountains, shrubberies, gardens, groves of trees, probably covered the
open space between the cloister and the temple, while well-shaded walks led across it from the gates
of the enclosure to those of the sanctuary.

If we allow ourselves to indulge our fancy for a brief space, and to complete the temple according to
the idea which the coins above represented naturally suggest, we may suppose that it did, in fact,
consist of a nave, two aisles, and a cell, or "holy of holies," the nave being of superior height to the
aisles, and rising in front into a handsome fagade, like the western end of a cathedral flanked by
towers.

Through the open doorway between the towers might be seen dimly the sacred cone or pillar which
was emblematic of deity; on either side the eye caught the ends of the aisles, not more than half the
height of the towers, and each crowned with a strongly projecting cornice, perhaps ornamented with a
row of urzei. In front of the two aisles, standing by themselves, were twin columns, like Jachin and
Boaz before the Temple of Solomon. The aisles were certainly roofed: whether the nave also was
covered in, or whether, like the Greek hypeaethral temples, it lay open to the blue vault of heaven, is
perhaps doubtful. The walls of the buildings, after a few courses of hewn stone, were probably of
wood, perhaps of cedar, enriched with the precious metals, and the pavement was adorned with a
mosaic of many colours, "white, yellow, red, brown, and rose."[34] Outside the temple was a mass of
verdure. "In the sacred precinct, and in its dependencies, all breathed of voluptuousness, all spoke to
the senses. The air of the place was full of perfumes, full of soft and caressing sounds. There was the
murmur of rills which flowed over a carpet of flowers; there was, in the foliage above, the song of the
nightingale, and the prolonged and tender cooing of the dove; there were, in the groves around, the
tones of the flute, the instrument which sounds the call to pleasure, and summons to the banquet
chamber the festive procession and the bridal train.

Beneath the shelter of tents, or of light booths with walls formed by the skilful interlacing of a green
mass of boughs, through which the myrtle and the laurel spread their odours, dwelt the fair slaves of
the goddess, those whom Pindar called, in the drinking-song which he composed for Theoxenus of
Corinth, 'the handmaids of persuasion.'"[35] Here and there in the precincts, sacred processions took
their prescribed way; ablutions were performed; victims led up to the temple; votive offerings hung on
the trees; festal dances, it may be, performed; while in the cloister which skirted the peribolus, dealers
in shrines and images chaffered with their customers, erotic poets sang their lays, lovers whispered,
fortune-tellers plied their trade, and a throng of pilgrims walked lazily along, or sat on the ground,
breathing in the soft, moist air, feasting their eyes upon the beauty of up springing fountain and
flowering shrub, and lofty tree, while their ears drank in the cadences of the falling waters, the song of
the birds, and the gay music which floated lightly on the summer breeze.

Adjuncts to temples

Phoenician temples had sometimes adjuncts, as cathedrals have their chapter-houses and muniment
rooms, which were at once interesting and important. There has been discovered at Athiénau in
Cyprus--the supposed site of Golgi--a ruined edifice, which some have taken for a temple,[36] but
which appears to have been rather a repository for votive offerings, a sort of ecclesiastical museum. A
picture of the edifice, as he conceives it to have stood in its original condition, has been drawn by one
of its earliest visitants. "The building," he says,[37] "was constructed of sun-dried bricks, forming four
walls, the base of which rested upon a substruction of solid stone-work. The walls were covered, as are
the houses of the Cypriot peasants of to-day, with a stucco which was either white or coloured, and
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which was impenetrable by rain. Wooden pillars with stone capitals supported internally a pointed roof,
which sloped at a low angle. It formed thus a sort of terrace, like the roofs that we see in Cyprus at the
present day.

This roof was composed of a number of wooden rafters placed very near each other, above which was
spread a layer of rushes and coarse mats, covered with a thick bed of earth well pressed together,
equally effective against the entrance of moisture and against the sun's rays. Externally the building
must have presented a very simple appearance. In the interior, which received no light except from
the wide doorways in the walls, an immovable and silent crowd of figures in stone, with features and
garments made more striking by the employment of paint, surrounded, as with a perpetual worship,
the mystic cone. Stone lamps, shaped like diminutive temples, illumined in the corners the grinning
/ex-votos/ which hung upon the walls, and the curious pictures with which they were accompanied.
Grotesque bas-reliefs adorned the circuit of the edifice, where the slanting light was reflected from the
white and polished pavement-stones."[38] In length and breadth the chamber measured sixty feet by
thirty; the thickness of the basement wall was three feet.[39] Midway between the side walls stood
three rows of large square pedestals--regularly spaced, and dividing the interior into four vistas or
avenues, which some critics regard as bases for statues, and some as supports for the pillars which
sustained the roof.[40] Two stone capitals of pillars were found within the area of the chamber; and it
is conjectured that the entire disappearance of the shafts may be accounted for by their having been of
wood,[41] the employment of wooden shafts with stone bases and capitals being common in Cyprus at
the present time.[42] Against each of the four walls was a row of pedestals touching each other, which
had certainly been bases for statues, since the statues were found lying, mostly broken, in front of
them. The figures varied greatly in size, some being colossal, others mere statuettes. Most probably all
were votive offerings, presented by those who imagined that they had been helped by the god of the
temple to which the chamber belonged, as an indication of their gratitude. The number of pedestals
found along one of the walls was seventy-two,[43] and the original number must have been at least
three times as great.

Treasure chambers of Curium

Another Cyprian temple, situated at Curium, not far from Paphos, contained a very remarkable crypt,
which appears to have been used as a treasure-house.[44] It was entered by means of a flight of steps
which conducted to a low and narrow passage cut in the rock, and giving access to a set of three
similar semi-circular chambers, excavated side by side, and separated one from another by doors.
Beyond the third of these, and at right angles to it, was a fourth somewhat smaller chamber, which
gave upon a second passage that it was found impossible to explore.[45] The three principal chambers
were fourteen feet six inches in height, twenty-three feet long, and twenty-one feet broad. The fourth
was a little smaller,[46] and shaped somewhat irregularly. All contained plate and jewels of
extraordinary richness, and often of rare workmanship. "The treasure found," says M. Perrot,
"surpassed all expectation, and even all hope. Never had such a discovery been made of such a
collection of precious articles, where the material was of the richest, and the specimens of different
styles most curious.

There were many bracelets of massive gold, and among them two which weighed a pound apiece, and
several others of a weight not much short of this. Gold was met with in profusion under all manner of
forms--finger-rings, ear-rings, amulets, flasks, small bottles, hair-pins, heavy necklaces. Silver was
found in even greater abundance, both in ornaments and in vessels; besides which there were articles
in electrum, which is an amalgam of silver with gold. Among the stones met with were rock-crystals,
carnelians, onyxes, agates, and other hard stones of every variety; and further there were paste
jewels, cylinders in soft stone, statuettes in burnt clay, earthen vases, and also many objects in
bronze, as lamps, tripods, candelabra, chairs, vases, arms, &c. &c. A certain amount of order reigned
in the repository. The precious objects in gold were collected together principally in the first chamber.
The second contained the silver vessels, which were arranged along a sort of shelf cut in the rock, at
the height of about eight inches above the floor. Unfortunately the oxydation of these vessels had
proceeded to such lengths, that only a very small number could be extracted from the mass, which for
the most part crumbled into dust at the touch of a finger. The third chamber held lamps and fibulae in
bronze, vases in alabaster, and, above all, the groups and vessels modelled in clay; while the fourth
was the repository of the utensils in bronze, and of a certain number which were either in copper or in
iron. In the further passage, which was not completely explored, there were nevertheless found seven
kettles in bronze."[47]
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Walls of Phoenician towns

In the construction of the walls of their towns, especially of those which were the most ancient, the
feature which is most striking at first sight is that on which some remarks have already been made,
the attachment of the lower portion of the wall to the soil from which the wall springs. At Sidon, at
Aradus, and at Semar-Gebeil, the /enceinte/ which protected the town consisted, up to the height of
ten or twelve feet, of native rock, cut to a perpendicular face, upon which were emplaced several
courses of hewn stone. The principle adopted was to utilise the rock as far as possible, and then to
supplement what was wanting by a superstructure of masonry. Large blocks of stone, shaped to fit the
upper surface of the rock, were laid upon it, generally endways, that is, with their smallest surface
outwards, their length forming the thickness of the wall, which was sometimes as much as fifteen or
twenty feet.[48] The massive blocks, once placed, were almost immovable, and it was considered
enough to lay them side by side, without clamps or mortar, since their own weight kept them in place.
It was not thought of much consequence whether the joints of the courses coincided or not; though
care was taken that, if a coincidence occurred in two courses, it should not be repeated in the third.
[49] The elevation of walls does not seem to have often exceeded from thirty to forty feet, though
Diodorus makes the walls of Carthage sixty feet high,[50] and Arrian gives to the wall of Tyre which
faced the continent the extraordinary height of a hundred and fifty feet.[51]

If we may generalise from the most perfect specimens of Phoenician town-walls that are still fairly
traceable, as those of Eryx and Lixus,[52] we may lay it down, that such walls were usually flanked, at
irregular intervals, by square or rectangular towers, which projected considerably beyond the line of
the curtain. The towers were of a more massive construction than the wall itself, especially in the lower
portion, where vast blocks were common. The wall was also broken at intervals by gates, some of
which were posterns, either arched or covered in by flat stones,[53] while others were of larger
dimensions, and were protected, on one side or on both, by bastions. The sites of towns were
commonly eminences, and the line of the walls followed the irregularities of the ground, crowning the
slopes where they were steepest. Sometimes, as at Carthage and Thapsus, where the wall had to be
carried across a flat space, the wall of defence was doubled, or even tripled.

The restorations of Daux[54] contain, no doubt, a good deal that is fanciful; but they give, probably, a
fair idea of the general character of the so-called "triple wall" of certain Phoenician cities. The outer
line, or {proteikhisma}, was little more than an earthwork, consisting of a ditch, with the earth from it
thrown up inwards, crowned perhaps at top with a breastwork of masonry. The second line was far
more elaborate. There was first a ditch deeper than the outer one, while behind this rose a
perpendicular battlemented wall to the height, from the bottom of the ditch, of nearly forty feet. In the
thickness of the wall, which was not much less than the height, were chambers for magazines and
cisterns, while along the top, behind the parapet, ran a platform, from which the defenders discharged
their arrows and other missiles against the enemy. Further back, at the distance of about thirty yards,
came the main line of defence, which in general character resembled the second, but was loftier and
stronger. There was, first, a third ditch (or moat, if water could be introduced), and behind it a wall
thirty-five feet thick and sixty feet high, pierced by two rows of embrasures from which arrows could
be discharged, and having a triple platform for the defenders. This wall was kept entirely clear of the
houses of the town, and the different storeys could be reached by sloping ascents or internal
staircases. It was flanked at intervals by square towers, somewhat higher than the walls, which
projected sufficiently for the defenders to enfilade the assailants when they approached the base of the
curtain.

Phoenician tombs

The tombs of the Phoenicians were, most usually, underground constructions, either simple
excavations in the rock, or subterranean chambers, built of hewn stone, at the bottom of sloping
passages, or perpendicular shafts, which gave access to them. The simpler kinds bear a close
resemblance to the sepulchres of the Jews. A chamber is opened in the rock, in the sides of which are
hollowed out, horizontally, a number of caverns or /loculi/, each one intended to receive a corpse.[55]
If more space is needed, a passage is made from one of the sides of the chamber to a certain distance,
and then a second chamber is excavated, and more /loculi/ are formed; and the process is repeated as
often as necessary. But chambers thus excavated were apt to collapse, especially if the rock was of the
soft and friable nature so common in Phoenicia Proper and in Cyprus; on which account, in such soils,
the second kind of tomb was preferred, sepulchural chambers being solidly built,[56] either singly or in
groups, each made to hold a certain number of sarcophagi.
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The most remarkable tombs of this class are those found at Amathus, on the south coast of Cyprus, by
General Di Cesnola. They lie at the depth of from forty to fifty-five feet below the surface of the soail,
[57] and are square chambers, built of huge stones, carefully squared, some of them twenty feet in
length, nine in breadth, and three in thickness, and even averaging a length of fourteen feet.[58] Two
shapes occur. Some of the tombs are almost perfect cubes, the upright walls rising to a height of
twelve or fifteen feet, and being then covered in by three or four long slabs of stone. Others resemble
huts, having a gable at either end, and a sloping roof formed of slabs which meet and support each
other. A squared doorway, from five to six feet in height, gives entrance to the tombs at one end, and
has for ornament a fourfold fillet, which surrounds it on three sides. Otherwise, ornamentation is
absent, the stonework of both walls and roofs being absolutely plain and bare. Internally the chambers
present the same naked appearance, walls and roofs being equally plain, and the floor paved with
oblong slabs of stone, about a foot and a half in length.

Excavated chambers

The grouped chambers are of several kinds. Sometimes there are two chambers only, one opening
directly into the other, and not always similarly roofed. Occasionally, groups of three are found, and
there are examples of groups of four. In these instances, the exact symmetry is remarkable. A single
doorway of the usual character gives entrance to a nearly square chamber, the exact dimensions of
which are thirteen feet four inches by twelve feet two inches. Midway in the side and opposite walls are
three other doorways, each of them three foot six inches in width, which lead into exactly similar
square chambers, having a length of twelve feet two inches, and a width of ten feet nine.[59]

Chambers built of masonry

Chambers of the character here described contain in almost every instance stone sarcophagi. These
are ranged along the walls, at a little distance from them. The chambers commonly contain two or
three; but sometimes one sarcophagus is superimposed upon another, and in this way the number
occasionally reaches to six.[60] Mostly, the sarcophagi are plain, or nearly so, but are covered over
with a sloping lid. Sometimes, however, they are elaborately carved, and constitute works of art, which
are of the highest value. An account will be given of the most remarkable of these objects in the
chapter on Phoenician Asthetic Art.

Groups of chambers and colonnaded tomb

Another distinct type of Phoenician tomb is that which is peculiar to Nea-Paphos, and which is thought
by some to have been employed exclusively by the High Priests of the great temple there.[61] The
peculiarity of these burial-places is, that the sepulchral chambers are adjuncts of a quadrangular court
open to the sky, and surrounded by a colonnade supported on pillars.[62] The court, the colonnade,
the pillars, the entablature, and the chambers, with their niches for the dead, are all equally cut out of
the rock, as well as the passage by which the court is entered, at one corner of the quadrangle. The
columns are either square or rounded, the rounded ones having capitals resembling those of the Doric
order; and the entablature is also a rough imitation of the Doric triglyphs, and guttze. The entrances to
the sepulchral chambers are under the colonnade, behind the pillars;[63] and the chambers contain,
beside niches, a certain number of bases for sarcophagi, but no sarcophagi have been found in them.
The quadrangle is of a small size, not more than about eighteen feet each way.

Sepulchral monuments

Thus far we have described that portion of the sepulchral architecture of the Phoenicians which is most
hidden from sight, lying, as it does, beneath the surface of the soil. With tombs of this quiet character
the Phoenicians were ordinarily contented. They were not, however, wholly devoid of those feelings
with respect to their dead which have caused the erection, in most parts of the world, of sepulchral
monuments intended to attract the eye, and to hand on to later ages the memory of the departed.
Well acquainted with Egypt, they could not but have been aware from the earliest times of those
massive piles which the vanity of Egyptian monarchs had raised up for their own glorification on the
western side of the valley of the Nile; nor in later days could such monuments have escaped their
notice as the Mausoleum of Halicarnassus[64] or the Tomb of the Maccabees.[65] Accordingly, we find
them, at a very remote period, not merely anxious to inter their dead decently and carefully in rock
tombs or subterranean chambers of massive stone, but also wishful upon occasions to attract attention
to the last resting-places of their great men, by constructions which showed themselves above the
ground, and had some architectural pretensions.
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One of these, situated near Amrith, the ancient Marathus, is a very curious and peculiar structure. It is
known at the present day as the Burdj-el-Bezzak,[66] and was evidently constructed to be, like the
pyramids, at once a monument and a tomb. It is an edifice, built of large blocks of stone, and rising to
a height of thirty-two feet above the plain at its base, so contrived as to contain two sepulchral
chambers, the one over the other. Externally, the monument is plain almost to rudeness, being little
more than a cubic mass, broken only by two doorways, and having for its sole ornament a projecting
cornice in front. Internally, there is more art and contrivance. The chambers are very carefully
constructed, and contain a number of niches intended to receive sarcophagi, the lower having
accommodation for three and the upper for twelve bodies.[67] It is thought that originally the cubic
mass, which is all that now remains, was surmounted by a pyramidical roof, many stones from which
were found by M. Renan among the débris that were scattered around. The height of the monument
was thus increased by perhaps one-half, and did not fall much short of sixty-five feet.[68] The cornice,
which is now seen on one side only, and which is there imperfect, originally, no doubt, encircled the
entire edifice.

The Kabr Hiram

The other constructions erected by the Phoenicians to mark the resting- places of their dead are simple
monuments erected near, and generally over, the tombs in which the bodies are interred. The best
known is probably that in the vicinity of Tyre, which the natives call the Kabr-Hiram, or "Tomb of
Hiram."[69] No great importance can be attached to this name, which appears to be a purely modern
one;[70] but the monument is undoubtedly ancient, perhaps as ancient as any other in Phoenicia.[71]
It is composed of eight courses of huge stones superimposed one upon another,[72] the blocks having
in some cases a length of eleven or twelve feet, with a breadth of seven or eight, and a depth of three
feet. The courses retreat slightly, with the exception of the fifth, which projects considerably beyond
the line of the fourth and still more beyond that of the sixth.

The whole effect is less that of a pyramid than of a stelé or pillar, the width at top being not very much
smaller than that at the base. The monument is a solid mass, and is not a square but a rectangular
oblong, the broader sides measuring fourteen feet and the narrower about eight feet six inches. Two
out of the eight courses are of the nature of substructions, being supplemental to the rock, which
supplies their place in part; and it is only recently that they have been brought to light by means of
excavation. Hence the earlier travellers speak of the monument as having no more than six courses.
The present height above the soil is a little short of twenty-five feet. A flight of steps cut in the rock
leads down from the monument to a sepulchral chamber, which, however, contains neither sepulchral
niche nor sarcophagus.

The two Méghazil

But the most striking of the Phoenician sepulchral monuments are to be found in the north of
Phoenicia, and not in the south, in the neighbourhood, not of Tyre and Sidon, but of Marathus and
Aradus. Two of them, known as the Méghazil,[73] form a group which is very remarkable, and which, if
we may trust the restoration of M. Thobois,[74] must have had considerable architectural merit.
Situated very near each other, on the culminating point of a great plateau of rock, they dominate the
country far and wide, and attract the eye from a long distance. One seems to have been in much
simpler and better taste than the other. M. Renan calls it "a real masterpiece, in respect of proportion,
of elegance, and of majesty."[75] It is built altogether in three stages.

First, there is a circular basement story flanked by four figures of lions, attached to the wall behind
them, and only showing in front of it their heads, their shoulders, and their fore paws. This basement,
which has a height of between seven and eight feet, is surmounted by a cylindrical tower in two
stages, the lower stage measuring fourteen and the upper, which is domed, ten feet. The basement is
composed of four great stones, the entire tower above it is one huge monolith. An unusual and very
effective ornamentation crowns both stages of the tower, consisting of a series of gradines at top with
square machicolations below.

The other monument of the pair, distant about twenty feet from the one already described, is
architecturally far less happy. It is composed of four members, viz. a low plinth for base, above this a
rectangular pedestal, surmounted by a strong band or cornice; next, a monolithic cylinder, without
ornaments, which contracts slightly as it ascends; and, lastly, a pentagonal pyramid at the top. The
pedestal is exceedingly rough and unfinished; generally, the workmanship is rude, and the different
members do not assort well one with another. Still it would seem that the two monuments belong to
the same age and are parts of the same plan.[76] Their lines are parallel, as are those of the
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subterranean apartments which they cover, and they stand within a single enclosure. Whether the
same architect designed them both it is impossible to determine, but if so he must have been one of
the class of artists who have sometimes happy and sometimes unhappy inspirations.

Both the Méghazil are superimposed upon subterranean chambers, containing niches for bodies, and
reached by a flight of steps cut in the rock, the entrance to which is at some little distance from the
monuments.[77] But there is nothing at all striking or peculiar in the chambers, which are without
ornament of any kind.

Tomb with protected entrance

Another tomb, in the vicinity of the Méghazil, is remarkable chiefly for the care taken to shelter and
protect the entrance to the set of chambers which it covers.[78] The monument is a simple one. A
square monolith, crowned by a strong cornice, stands upon a base consisting of two steps. Above the
cornice is another monolith, the lower part squared and the upper shaped into a pyramid. The upper
part of the pyramid has crumbled away, but enough remains to show the angle of the slope, and to
indicate for the original erection a height of about twenty feet. At the distance of about ten yards from
the base of the monument is a second erection, consisting of two tiers of large stones, which roof in
the entrance to a flight of eighteen steps. These steps lead downwards to a sloping passage, in which
are sepulchral niches, and thence into two chambers, the inner one of which is almost directly under
the main monument. Probably, a block of stone, movable but removed with difficulty, originally closed
the entrance at the point where the steps begin. This stone ordinarily prevented ingress, but when a
fresh corpse was to be admitted, or funeral ceremonies were to be performed in one of the chambers,
it could be "rolled"[79] or dragged away.

Phoenician ornamentation, pillars and their capitals

Phoenician architects were, as a general rule, exceedingly sparing in the use of ornament. Neither the
pillar, nor the arch, much less the vault, was a feature in their principal buildings, which affected
straight lines, right-angles, and a massive construction, based upon the Egyptian. The pillar came
ultimately to be adopted, to a certain extent, from the Greeks; but only the simplest forms, the Doric
and Ionic, were in use, if we except certain barbarous types which the people invented for themselves.
The true arch was scarcely known in Phoenicia, at any rate till Roman times, though false arches were
not infrequent in the gateways of towns and the doors of houses.[80] The external ornamentation of
buildings was chiefly by cornices of various kinds, by basement mouldings, by carvings about
doorways,[81] by hemispherical or pyramidical roofs, and by the use of bevelled stones in the walls.
The employment of animal forms in external decoration was exceedingly rare; and the half lions of the
circular Méghazil of Amrith are almost unique.

Cornices and mouldings, mosaic and alabaster

In internal ornamentation there was greater variety. Pavements were sometimes of mosaic, and
glowed with various colours;[82] sometimes they were of alabaster slabs elaborately patterned.
Alabaster slabs also, it is probable, adorned the walls of temples and houses, excepting where
woodwork was employed, as in the Temple of Solomon. There is much richness and beauty in many of
the slabs now in the Phoenician collection of the Louvre,[83] especially in those which exhibit the forms
of sphinxes or griffins. Many of the patterns most affected are markedly Assyrian in character, as the
rosette, the palm- head, the intertwined ribbons, and the rows of gradines which occur so frequently.
Even the Sphinxes are rather Assyrian than Egyptian in character; and exhibit the recurved wings,
which are never found in the valley of the Nile. In almost all the forms employed there is a modification
of the original type, sufficient to show that the Phoenician artist did not care merely to reproduce.

On the whole the architecture must be pronounced wanting in originality and in a refined taste. What
M. Renan says of Phoenician art in general[84] is especially true of Phoenician architecture.

"Phoenician art, which issued, as it would seem, originally from mere troglodytism, was, from the time
when it arrived at the need of ornament, essentially an art of imitation. That art was, above all,
industrial; that art never raised itself for its great public monuments to a style that was at once elegant
and durable. The origin of Phoenician architecture was the excavated rock, not the column, as was the
case with the Greeks. The wall replaced the excavated rock after a time, but without wholly losing its
character. There is nothing that leads us to believe that the Phoenicians knew how to construct a

keyed vault.
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The monolithic principle which dominated the Phoenician and Eastern Mediterranean art, even after it
had taken Greek art for its model, is the exact contrary of the Hellenic style. Greek architecture starts
from the principle of employing small stones, and proclaims the principal loudly. At no time did the
Greeks extract from Pentelicus blocks at all comparable for size with those of Baalbek or of Egypt; they
saw no use in doing so; on the contrary, with masses of such enormity, which it is desired to use in
their entirety, the architect is himself dominated; the material, instead of being subordinate to the
design of the edifice, runs counter to the design and contradicts it. The monuments on the Acropolis of
Athens would be impossible with blocks of the size usual in the Eastern Mediterranean."[85] Thus there
is always something heavy, rude, and coarse in the Phoenician buildings, which betray their troglodyte
origin by an over-massive and unfinished appearance.

There is also a want of originality, more especially in the ornamentation. Egypt, Assyria, and Greece
have furnished the "motives" which lie at the root of almost all the decorative art that is to be met
with, either in the mother country or in the colonies. Winged disks, uraei, scarabs, sphinxes, have been
adopted from Egypt; Assyria has furnished gradines, lotus blossoms, rosettes, the palm-tree
ornament, the ribbon ornament, and the form of the lion; Greece has supplied pillars, pediments,
festoons, and chimaeras. Native talent has contributed little or nothing to the ornamentation of
buildings, if we except the modification of the types which have been derived from foreign sources.

Summary

Finally, there is a want of combination and general plan in the Phoenician constructions where they fall
into groups. "This is sensibly felt," according to M. Renan, "at Amrith, at Kabr-Hiram, and at Um-el-
Awamid. In the remains still visible in these localities there are many fine ideas, many beautiful
details; but they do not fall under any general dominant plan, as do the buildings on the Acropolis of
Athens. One seems to see a set of people who are fond of working in stone for its own sake, but who
do not care to arrive at a mutual understanding in order to produce in common a single work, since
they do not know that it is the conception of a grand whole which constitutes greatness in art. Hence
the incompleteness of the monuments; there is not a tomb to which the relations of the deceased have
deemed it fitting to give the finishing touches; there is everywhere a certain egotism, like that which in
later times prevented the Mussulman monuments from enduring.

A passing pleasure in art does not induce men to finish, since finishing requires a certain stiffness of
will. In general, the ancient Phoenicians appear to have had the spirit of sculptors rather than of
architects. They did not construct in great masses, but every one laboured on his own account. Hence
there was no exact measurement, and no symmetry. Even the capitals of the columns at Um-el-
Awamid are not alike; in the portions which most evidently correspond the details are different."[86]
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Important News

Dear Brethren,

Our Grand Secretary’s staffs are working hard to ensure that this newsletter is prepared and sent out
to all of you on a regular basis. We urge you all to send in all items, which you may, feel are of
interest to the thousands of brethren who receive this newsletter. Although we cannot always
guarantee publication we can certainly promise not to if you do not send it! We will not publish your
name if you do not wish us to, please enclose your details to prove authenticity

We look forward to receiving input.

From the staff of the Office of the Secretary General

All enquiries, submissions and articles should be sent to the attention of the:

Masonic High Council

e-mail: masoniccouncil@gmail.com

“We are unable to return material submitted by individual brethren. Any submissions which are not
signed will not be considered for publication.”
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